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Stefan George

Fenster wo ich einst mit dir
Abends in die landschaft sah

Sind nun hell mit fremdem licht.

Pfad noch lauft vom tor wo du
Standest ohne umzuschaun
Dann ins tal hinunterbogst.

Bei der kehr warf nochmals auf
Mond dein bleiches angesicht ..
Doch es war zu spét zum ruf.

Dunkel - schweigen - starre luft
Sinkt wie damals um das haus.
Alle freude nahmst du mit.

Windows where I once with you
Watched the countryside by dusk
Are now full of alien light.

Still the path runs to the gate
Where you stood and did not turn.
Then you walked on down the hill.

At the turn the moon once more
Threw its light on your pale face...
But it was too late to call.

Darkness - silence - chilling air
Sinks as then around the house.
All my joy you took with you.
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voice-chordla-bar025 -> HP 1, 3
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sfplayl:

close reverb

gesang-mix-bar045 ->HP 1,2, 3

no electronics

Samplerl:

vIn-bar65-bar045 -> HP 1
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gesang-mix-bar049 ->HP 1, 2, 3 gesang-mix-bar053 ->HP 1, 2,3
Sampler2:

vin-bar53+rev-bar049 -> HP 1, 2
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close input to munger

sop ->reverb

->HP1,2

vin ->AMI ->sfl "seq-stereo”

clar -> AM3 -> sf3 "clar-chord5" -> HP 2, 3
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vin-bar56-bar070 -> HP 1

Samplerl:

Samplerl:

vIn-montage-bar075 ->HP 1, 2

vIn-ba66-bar072 -> HP 1

Sampler2:

Sampler3:

sop-onenote-bar075 -> HP 2, 3
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sop-chord6-nobass-bar081 ->HP 1, 2, 3
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clar-aeoline-chords142+3 ->HP 1,2,3
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the clarinet soundfile continues to play,

musicians tacet

after about 20-30 seconds part 2 starts
with the fade-in of the granulation sound
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Granl (voice-chordS) ->HP 1, 3
Gran?2 (voice-chord5) -> HP 2
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Granl (voice-chord4) ->HP 1, 3
Gran?2 (voice-chord4) -> HP 2
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Granl (voice-chord6) ->HP 1, 3
Gran2 (voice-chord6) -> HP 2

no electronics

Gran3 (atem-stretch) -> PAN3 (L+R)
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atem+ga-bar156 -> HP 2

Sampler2:

clar-polyphon-bar160 -> HP 1, 2

Samplerl:

dunkel-bar159 -> HP 2

Sampler3:
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freude-bar180 -> HP 2

Sampler2:
clar-chord4-bar181 ->reverb ->HP 1, 3
->HP1,2,3

Sampler2:
clar-chord5-bar184 ->reverb -> HP 1, 3
>HP1,2,3
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Bb CL.
Vin.

el

sop -> bandpass -> munger (punktuell)

Sampler3:
voice-chord7
-bar191 ->HP1,2,3

Sampler2:
voice-chord 1
-bar189->HP 1,2, 3

standest-bar186 -> HP 2

Samplerl:

Sampler2:
voice-chord1
-bar192->HP 1,2,3
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B+ ClL.

Vin.

no electronics

schrei-schreck-bar203 -> HP 2
mond-bar203 -> HP 2

Samplerl:
Sampler3:

clar-polyphon5-bar202 ->HP 1, 3

Sampler2:

voice-chord5(g-with-rev)
-bar200 ->HP 1, 2,3

Sampler3:
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Sampler2:
clar-dist+hall-bar216 ->HP 1, 3

Sampler3:
clar-polyphon2-bar220 ->HP 1, 2, 3
(very soft)

Samplerl:
clar-polyphon3-bar224 -> HP 1, 2, 3
(very soft)
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Vin.

el

slowly spoken

wait until the end
of the clarinet

very slow breathing sounds, vary between

normal breathing and very soft sigh-sounds
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Sampler3: switch off electronics

clar-polyphonl-bar229 ->HP 1, 2, 3

Sampler3:

sopran-ende-bar231 -> HP 2

sop ->reverb





